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A detail of “DNA: Black Painting: V” by McArthur Binion at the 2017 Venice Biennale. Credit Gianni Cipriano for The New York Times

... “There are exceptions in the Giardini, the park that hosts some 30 national 
pavilions. One, a witty video by the young Russian artist Taus Makhacheva, 
shows an acrobat transferring a museum’s worth of Socialist Realist paint-
ings, by tightrope, from one Caucasus peak to another. Also of interest is a 
2009 video, by Agnieszka Polska, documenting the career of the underknown 
Polish Conceptualist Wlodzimierz Borowski (1930-2008). Two veteran Afri-
can-American artists look strong: Senga Nengudi, with her stretched-fabric 
sculptures, and McArthur Binion, with his autobiographical abstraction. (He 
paints on copies of his 1946 Mississippi birth certificate.) And, in an essential 
inclusion, there’s what amounts to a precious career survey of the Damas-
cus-born painter Marwan, who died last year...”


