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We visit Manilow Smtpture
Park and other art spaces
offthe urban path.

By Lauren Weinberg

E"rr:liuﬂ Tikeea it player ina Chalidren f-_f_

the Corn seqquel, we hurry down
Governors State University’s deserted
Alurnini Way. It's Saturday afternoon
and an eerie hush hesover GSU, whichis
hoere: to the free Nathan Manilow
Sculpture Park (Une [nverssty Placy,
Ulinersaty Pl 708-534-4486, wore
govst.edwdeondiinore; Metra: Elec Mam o
[mtrwrsty Prrk), We rebioconoe we rench
{he main university buildings and seen
fiew students, wha don't look as if they're
planming toise s ina nitual sacrifice.
Still, youmight want to visit the park
dhuring theweek or witha friend: It's
ofpen from dawn todusk 365 daysa year.
Wear comfy shoes and plan to spend
about two hours wandering among the
park’s 26 contemporary sculptures,
scattered throughout GSUMs To0-acre
campus. Pionic spots mnge from vast
expanses of grass to umbrella-shaded
taibles overlooking Museum Lake,
Many distingnunshed artists have ket
their mark on the park since its
foumdling 30 years ago, most recently

Tmy Tasset, whose 30-foot-tall
sculpture of American folk hero Paul
Bunyan (pictured)—portrayed ssa
weary, worn-out old man—was
irsta b in 2006, Ore of the miost
effective pheces is Brooe Nauman's
concrete Honse ervded [1983),
shedlike structure that sits at the end of
anovergrown path, waiting to terrify
femrful urbsimnites—we mean, to
discomfort visitors with its odd division
of intermal spoce and views of the empty
prairie. Martin Puryesr's snd Mary
Miss's land art canonly be fully
appreciated from the air, but Miss's
Field Rotation (1962 strikes us as the
perfect place tocut class: The center of
the four-acre plece 58 sunken gravel
garden accessible solely by ladders.

Mot of the park’s sculptures are
metal or concrete abstractions,
inchuding the first work tobe completed
on the site, Mark di Suvero’s Yes'For
Lascfy Doy (19658685, s weell o pieces by
John Henry, Richard Hunt and other
local artists known forsimilar cutdoor
commissions in Chicago.

Viewing their work in the middleof
our busy city can't compare 1o
expeniencing it in the Manilow Sculptuse
Park’s serene setting, and while
Chicagio’s public art tends to be upheat
by dexcree, we're plesssantly surprised by
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by diark and politically charged GSUs
collection can be. Christine Tarkowski's
Worrdareg on the Finlled 1 opea (2006) is
downnght depressing: Screen-printed
paneds covera geodesic dome with
irngess of chicken bones, Modelocins
and other trash the artist found near her
stuscho. In GSL's helpful annotated map
of the park favaikable on its website),
Tasset desoribes Prsed as “an allegory of
American rnmmprwr'rm:i
consequence.” Would Mayor Daley ever
green-light o public sculpéure that

conrveys humility and introspection?

Bruce Nauman's
House Divided is

waiting to terrify
fearful urbanites.

Many other ant e.;mn.m:sdm.lfur
dary trips from Chicago, The Elmburst
Art Museum (150 Cottage Hill Ave,
Elminerst; 630-834-0202,
elmhrstartmsesn ong; Metra,
Unson Pacific W to Elmcheerst; $1),
which incorporates the Ludwig Mies
van der Rohe—designed MoCormick
Hotise, supports commmumnity artists
while exhibiting nationally known
ones such as Chakaia Booker and Marc
Sijan. The museum currently shows
work by Sgjan—whose ultrarealistic
sculptures of uman figures we finda
litthe cheesy, sadly—and boculs Stacza
Lipinski and Tony Tesauro

The Gahlberg Gallery [ McAminch
Arts Center, College of DuPage, 425
Fawell Biod, (Glen Elfyn; 630-942-2321,
cod evuwpealery: Metra: Union Pacific fo
College Ave, tham Pace Bus 715)hosts
shows by respected locals fike Richard
Rezac, Mark Booth and Industry of the
Ordinary, The free gallery's curment
exhibitionof LI prof Danna Frid's
work runs through August 8

Orleans Street Gallery (1051 £
Matn 51, St Charles; 630.524-5(48,
arieanssirecipalery,comy) trnscends its
umlikely home—Pheasant Run
Resort—with consistently challenging
showsof Chicago artists we like,
organized by Anni Holm and [rene
Perez, whoare artists themselves.

We'vealways admired Refuge
{481 ] Main St, Skolde; 847-673-
I7RT, refuge.com; Bl Yellow to Skolkir.
Buz: 54A) for its uniguee misshon:
promoting work by professional
artists who've overcome addiction and
other challenges. That commitment
results in distinctive shows,

For more photes of Nathan
Munslow Sculphre Park, visif
Hmeoutclocago.comiart

Edited by Launen Weinbeg
an@Ptimeoutchicago. com

Review

“Froma
Pos |t|0n

Lt AN,

Evanston Art Comtor thrm.lg;h.hm
28 (see Museums & Institutions)

Jefi Carter’s Certralongr (Floor) (2008,
pictured) transforms mundane TKEA
wond flocring into.an elegant landscape
of hills-and canyons perfiect for a six.-
inch-tall skatebosrder. Art's ability to

| create just sucha “micro-environment™
| isakey theme of "Froma Position,”
| which alsoconsiders how art refers to

its soctal and historicl contexts.

Yt some works by the show's 14
artists hardly engnge these concerns,
lesaeing us bo wonder why they'rethere.
Scottish-bom artist Lucy McKenze's
raturalistic, cobared-pencil portrait Tin
Tim 4 (2006) isa grent fit: Tintin, the
20th-century Belgian comic-strip hem,
seems like a handsome, privibeged
preppie in his signature sweater and
phus fours once McKenoe fleshes out
the simplified features he was given by
cresitor Herpd. Her intriguing piece

| offers additional meaning to viewers
| familiar with criticismsof the comic’s

supposedly ractst or coloniakbist content.
But McKenoe's Fromke (2005), a penail
dirawing of a nude woman, just oomes
off az swkward and anchorless

Curstor Masowell G. Gralem includes
several respected artists, not all of whom
present theer best work, The four photos
m Barbars Crane’s Codowna (o Covert
Stk (1994, pictured) suocead, however,
s both formal studies and homages to
the natural world In Vo £ (2000,
which he filmed at the Getty, Stephen
Prina references Andy Warhol and
17th-ventury European painting —
while making us consider bow artists
create self-contained worlds in their
work and what destingnuishes a museum

| atmcsphere. The film's loud, discordant

soone, cormposed by Prinn himself,
Rrnerates s own micr-environment.
Though almost intolerable, it'san
appropriate soundtrack for an imperfect

I bt intelligent show. —LW
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